Susmus olanlarin yankilarim duymak
Ozlem Simsek

Virginia Woolf, “Dalgalar”: tasarlarken giinliigiine: “Hikaye anlatmaya

olsun istiyorum... Zamani ve mekani da ortadan kaldiracagim »1 diye yazar. El¢cin Acun”
Oykiisii Olmayan” serisinde Woolf’un yaklasimini takip eder. Islerinde, tanimsiz bir
kozmos yaratir. Bu kozmosta olay Orgiisii yoktur; anlati par¢calanmisg, kirilmigstir ve seyler
dogal diizeninde gerceklesmez. Acun, firtinanin heniiz baglamadig1 biran yaratir, siirekli
hiikiim stiren bir simdiki zamandir bu. Suyun altinda, ya da boslukta bir anda
hapsolurmustur, ge¢misin fisiltilar1 duyulur. Siirekli ylizmeye ama asla suyun iizerine
ctkamamaya, siirekli kogsmaya ancak ilerleyememeye, goriiniir olmakla gériinmez kalmak
arasinda gidip gelmeye... Hep ayn1 dongiiyii yeniden ve yeniden yasamakla
cezalandirilmig kadin karakterler, Tanrilar tarafindan siirekli ayni tas1 dagin zirvesine
tagimakla cezalandirilan Sisyphos’un kaderini paylagirlar.

Her sabah bir tag1 bir dagin tepesine tagimaya girismek ve tam gece tepeye
vardiginda tasin gerisin geri eski yerine donmesi ve pesinden gidip her seye yeniden
baglamak. Tanrilar tarafindan cezalandirilan ilk 6liimlii olarak Sisyphos’un lanetinin
kaynag, oliimliiler diinyasina olan tutkusundadir ve Tanrilar da tam buradan verirler
cezay1. Aslinda trajik olan budongii degildir, tanrilarin verdigi asil ceza bilingtir.
Camus’un dedigi gibi “eger umutla destekleniyor olsaydi bu ¢caba neden kederli olacakti
ki?” Ancak biling, kederin diginda seving de getirebilir, “Sisyphos’u mutlu bir insan
olarak tasarlamak gerekir” der Camus. Biling ayn1 zamanda tanrilar1 kovup yazgisini ele
gecirmesini de saglayabilir Sisyphos’un. 2Camus’nun dedigi gibi ezici gercekleri gormek
yazgly1 bir insan isi, insanlar arasinda ¢oziilecek bir mesele haline getiriyorsa
Sisyphos’un yazgisii ele gecirmesini saglayan bilin¢ kadinlar i¢in de tanrilar1 kovup
kendi yazgilarini ele gegirmelerine yarar mi1? Bu analojiyi Simone de Beauvoir’in

kadinlikla tanimlanan ev iglerini anlagilabilir nedenlerle Sisyphos’un lanetine
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benzetmesinden~ destek alarak kuruyorum.

Acun’un iglerine Sisyphos mitinin penceresinden baktigimizda, videolarda
sanat¢inin kendisinin oynadigl, trajik cezalarla lanetlenmis karakterleri dongiilerin i¢ine



hapsolmusg, goriiriiz. Bu dongii kadin kimligine atanmaig, roller, sorumluluklar, gorevler ve
bu rollerin stirekli tekrara dayali kendini yeniden iiretimi dongiisiiniide temsil eder.
Oykiisii Olmayan/Isimsiz(1) ’de suyun yiizeyine ulasmaya calisir; Oykiisii Olmayan/
Isimsiz(2) *de kagmaya, uzaklasmaya... Onun yerine hep ayn1 noktanin etrafinda kalmaya
mahkum edilmiglerdir. Bu lanetleri iizerlerinde tasiyan karakterler Benjamin’in tarihsel
ilerleme kavramini tanimlarken bahis acti81 tarihin melegini hatirlatirlar. Tarihin melegi
“... yiiziinii gecmise cevirmistir” der Benjamin, “Bizim bir olaylar zinciri gordiigiimiiz
noktada, o tek bir felaket goriir, yikintilart birbiri iistiine yigip, onun ayaklar: dibine
firlatan bir felaket.” Firtina baslamadan hemen 6nce “Melek, biiyiik bir olasilikla orada
kalmak, oliileri diriltmek, parcalanmig olan1 yeniden bir araya getirmek ister.” Firtina
ilerlemenin kendisidir.

Acun, “Oykiisii Olmayan” serisinde bize bir olay 6rgiisii anlatmaz, gecmis, ve
gelecegin arasinda sonsuz bir simdiki zamanda firtina baglamadan hemen 6nce ge¢mise
bakmaya cagirir bizi. Benjamin’in dedigi gibi artik susmus, olanlarin yankilarini da i¢inde
tastyan seslere kulak vermeye... Deneyimlere, yasananlara yeniden ancak bu sefer farkla
bakmamizi talep eder. Acun’un yeniden bakis ve degerlendirme amaci, serideki iglerin
enstalasyonlarma da yansir. Isimsiz(1)’de suyun kendisi sergilemenin pargasidir, Isimsiz
( 2)’de kagma ¢abasinin 3 farkli agidan izleyicisi oluruz. Fotograflarla birlikte sunulan
Isimsiz (3)’de ise belirsiz, yasam belirtisi olmayan bir dis mekan tanimi yapilir ve bu
hicbiryerde, saklanan/ yasayan/ buraya siirgiin edilmis bir karakter goriiriiz. Bu karakter
iste, bilincin kendisi olabilir. Biling, trajedinin kaynagi oldugu gibi yazginin degisiminin
olanakliligini saglamak icin ilk adimdir.

Istanbul, Ocak 2017
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Hearing the Echoes of Those who Became Silent
Ozlem Simsek

As she was planning her book The Waves, Virginia Woolf wrote in her diary: “I
am not trying to tell a story... islands in the stream I am trying to conveys; life itself going
on... But who is she? I am very anxious that she should have no name... I want ‘She’...

Also I shall do away with the exact place§ time”.1 Elcin Acun, in her series of work
“Without a Story”, follows Woolf’s approach. In her work, the artist creates an undefined
cosmos. In this cosmos, there is no plot;the narrative is fragmented and broken,and things
do not occur in their natural order. Acun creates a moment when the catastrophe has not
yet begun; this moment is a constantly prevailing present time.

Being imprisoned in a moment underwater or in emptiness, the whispers of the
pastare heard. To swim but never to surface, to constantly run but never be able to move
forward, to go back and forth between being visible and staying invisible... Female
characters, who have been punished with living through the same cycle again and again,
share the same fate with Sisyphus who is punished by the gods to roll the same stone up
the hill again and again.

Every morning, try to carry a stoneto the top of a mountain and at night,when it is
exactly on the top of the hill the stone rolls back down to its former place, and then go
back and start over.As the first mortal punished by the gods, Sisyphus has a curse with a
source beinghis passion for the mortal world and the gods give a punishment exactly
aboutthat source. Actually what is tragic here is not the cycle, the real punishment of the
gods is consciousness. As Camus states, “Where would his torture [grief] be, indeed, if at
every step the hope of succeeding upheld him?” However, consciousness can also bring

Jjoy besides grief. “One must imagine Sisyphus happy,” says Camus. Consciousness can

2 If ,as Camus said, to see the

also enable Sisyphusto negate the gods and seize his fate.
overwhelming facts makes the fate a human a air or a problem to be solved among
people, would consciousness, which allows Sisyphus to take control over his fate, help
women to chase away the gods and seize their own fate too? I am setting up this analogy
with the support of Simone de Beauvoir who resonably associates Sisyphus’ curse with

feminenly- defined- housework .



When we view Acun’s work fromthe perspective of Sisyphus’ myth, in the videos
we see the characters, who are played by the artist herself, being cursedby the tragic
punishment and trapped in cycles. This cycle also represents roles, responsibilities, duties
assigned to women’s identities, and the constantly repeating self- reproduction cycle
based on these roles.In “Without a Story/Untitled(1)” she triesto reach the water surface;
in “Without a Story/Untitled(2)” she tries to escape, run away... Instead, these characters
are always condemned to stay around the same spot. The characters bearing these curses
remind us of the angel of history that Benjaminhas mentioned when he is describing the
concept of historical progress. About The Angel of History, Benjamin says “...his face is
turned towards the past”. “Where we see the appearance of a chain of events, he sees one
single catastrophe, which unceasingly piles rubble on top of rubble and hurls it before his

feet.” Right before the catastrophe,“He [the angel] would like to pause for a moment so

d.”4

fair, to awaken the dead and to piece together what has been smashe Catastrophe

itself is progress.

In her series “Without a Story”, Acun, does not give us a story line. Right before
the catastrophe begins, in the infinite present between the past and future, she invites us
to gaze into the past. As Benjamin says, to lend our ears to the voices that has echoes of
those who have been silenced... The artist demands us to look again at experiences and
things that happened but this time distinctively. Acun’s aim at relook and analysis reflects
on the installation of the works in the series. In “Untitled(1)” water itself is a part of the
display, in “Untitled(2)” we become spectators of an escape attempt from 3 different
perspectives.In “Untitled(3)” which is presented with photographs, there is an ambigious
de definition of an outside space without asign of life, and in this nowhere we see a
character that is hiding/living/exiled here. This character here, may be consciousness
itself. Consciousness, as the source of the tragedy, is the first step to make it possible to
change the fate.

Istanbul, January 2017
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